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everal  groups  tried  to  persuade  the 
iris  to  intervene  to  block  the  ship's 
nurture.  But  a  series  of  judges  ruled 
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indicated  thaf  ’the  White  House  ex¬ 
pected  little  substantive  agreement  at 
the  meeting. 

A  senior  Administration  official  said 
that  the  United  States  and  the  Soviet 
Union  had  agreed  not  to  issue  a  com¬ 
munique  as  a  result  of  prelimlnary  dhi- 


luch  has  been 
out  America’s 
you,”  he  said. 


f  peace-loving  peo- 
iten  your  nation  and 
nerican  people  are 
isor,  bat  ttauneh  in 


|  Sagillibf  arfthe  President’s  human 
at.  the  summit,"  an 
iSffifcian  official  said. 

1 3Se  Helsinki  accords  of  1975,  signed 
bjfthe  United  States,  the  Soviet  Union 
and  33  other  nations,  called  for  the  eas¬ 
ing  of  restrictions  on  marriages  to  for¬ 
eigners  and  for  the  reunification  of 
families. 

‘Among  the  Most  Basic  Right*’ 

Last  year,  on.  the  McClellans’  loth 
wedding  anniversary,  Mr.  Reagan  said 
in  a  letter  to  Mr.  McClellan,  "Surely  it 
is  among  the  most  basic  human  rights 
that  a  husband  and  wife  should  not  be 
forcibly  kept  apart.” 

Most  Russians  who  marry  Amer¬ 
icans  are  permitted  to  leave,  according 
to  Western  diplomats.  Last  year,  there 


bedroom  m  Moscow,  ffer  picture  rests' 
on  a  table  limis  living  room  In  Ivy,  Va., 
outside  Charlottesville.  Both  photo- 
graphsjare  1^  years  dldi  , 

BanSed  ifrjicjiecowgpn  May  4,  1974, 
th$  hMeyl>|&4jp  eac$  other  since  his 
vi 4)1  August  and  he  re^ 

ftsMif.fi  ^Wn  to  visit  Moscow. 

W&£  U.S.  Official 

311(1  19  other  sepa- 
4pqu|e§  |het  in  Moscow  on  Mon- 
-<fef  «Wft»,R!82anne  L.  Ridgway,  the 
Assistant  Secretary  of  State  for  Euro¬ 
pean  Affairs,  who  was  here  with  Secre¬ 
tary  of  State  George  P.  Shultz. 

Iie  Soviet  spouses  said  after 
;  that  Miss  Ridgway  had  re-1 
:  Mr.  Shultz  would  bring  up 
is  in  his  discussions  with 
lers. 
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PROFILE 


It’s  Not  About 


by  G.  K.  Gazaway 

It’s  not  about  locking  up  a  Latino 
and  denying  him  his  rights 
and  television. 

It’s  not  about  women, 
walking  smartly, 

proud  of  their  ostrich-skin  handbags, 
concealing  prescriptions. 

It’s  not  about  frequent  visits  to  the  neighbors 
to  borrow  anything. 

It’s  not  about  cut-off  collars, 

Sixties  clothes, 
cigarettes, 

or  black  as  a  fashion  statement 
It’s  not  about  fishing  lures, 
tatoos  or  genitalia. 

Nor  is  it  about  dishing  Baudelaire. 

It’s  not  about  believing 
or  not  believing  Jean  Genet. 

It’s  not  about  book  reviews. 

The  New  Yorker, 
or  word  processors. 

It’s  not  about  computer  hacks 
or  punctuation. 

Nor  is  it  about  Northeastern 
or  our  own  sense  of  false  pride. 

It's  just  not  about  numbers 
or  words. 


It’s  not  about  whispers, 
disruptions, 

or  consistently  arriving  late. 

Nor  is  it  concerning  a  new  use  for  lithium. 
It's  not  about  two  people 
agreeing  to  be 

mutually  uninterested  in  each  other. 

And  it’s  never  about  worrying, 
deceit, 

or  inter-office  politics. 


It’s  not  about  loquacious  individuals, 
dotting  masses, 
or  enlightened  despots. 

It’s  seldom  about  revolution 
and  never  about  capitulation. 

Relay  races  were  never  it’s 
cup  of  tea. 

It’s  not  about  rural  landscapes, 

controversy  regarding  black  and  white  photography, 

Levittown, 

or  grilles  being  placed  over  heating  grates. 

It’s  not  about  community  activism, 
the  disenfranchised, 

or  the  loss  of  the  title  to  your  grandparent’s  plot. 

It's  not  about 


swing  sets  or  memories. 


It’s  not  about  Iran, 

Iraq, 

Libya, 

or  the  District  of  Columbia. 

It's  certainly  not  about  misdirected  loyalties, 
Honduran  based  ‘Freedom  Fighters’, 
or  Jesse  Helms. 

It’s  just  not  about  terrorism. 


It’s  not  about  sabbaticals, 

toothpaste, 

mediocrity, 

or  myopic  administrators. 

It’s  not  about  whether  or  not 

Mrs.  Nolan  is  thoroughly  embarrassed. 

It's  not  about  travel  expenses. 


It’s  not  about  gray  as  high  tech. 

At  least,  not  about  it  distinguishing 
vho  or  what's  'with  it’. 

Grids  or  no  grids. 

And  it  hasn't  been  about 
aqua  and/or  pink  in  along  time. 
Neon  included. 

It’s  not  about  Esparanto, 

Cajun  food, 

or  blond  furniture 

on  either  side  of  the  River. 


It’s  not  about  Castelli, 

Vincent  Price, 

production  pottery, 

or  rushing  uptown  to  an  ‘opening’. 

It’s  not  about  spray  paint, 

graffitti, 

or  God  knows,  defending  any  of  it. 
Especially  Video. 

It’s  not  about  selling, 
in.  out  or  freelancing, 
ft's  not  about  not  being  about. 


It's  not  about  any  of  these  things. 
It’s  sometimes  because  of  them. 
Many,  many  times  it’s  because  of 
an  endless  number  of  other  things. 
But,  it's  not  about  them 
They're  reaf. 
ft's  not. 
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EDITORIAL 


The  Fate  of  Palace  Road: 

A  Question  of  Survival 

by  Susan  Cousineau 

The  survival  of  the  Palace  Road  Theater  as  available 
space  for  the  entire  school  is  threatened  by  the  College’s 
'Master  Plan’.  If  the  'Master  Plan’  (designs  for  the  physical 
reconstruction  of  the  Huntington  complex)  is  implemented 
the  theater  will  be  subdivided  into  storage,  kiln  and  studio 
space  for  Ceramics.  This  idea  has  been  consistently  op¬ 
posed  by  the  Studio  for  Interrelated  Media  (S.I.M.),  and  the 
Media  and  Performing  Arts  Department  (M.P.A.).  The  en¬ 
tire  plan,  however,  was  passed  by  the  Trustees  this  sum¬ 
mer  despite  the  critical  needs  of  the  department.  These 
needs  were  repeatedly  communicated  through  committee 
meetings,  written  documents,  private  meetings,  and  letter 
writing  by  the  M.P.A.  department  head,  faculty,  students 
and  even  members  of  the  Boston  performance  art  com¬ 
munity,  and  yet  the  Palace  Road  Theater  awaits  conver¬ 
sion.  In  light  of  this,  S.I.M.  faces  a  devastating  loss  of 
square  footage  and  appropriate  space.  If  things  go  as 
planned,  Space  46,  Longwood  Theater,  Palace  Road  The¬ 
ater,  the  Crypt  (office  and  storage  space)  and  Rm.  CIO  (5 
offices  and  meeting  area)  will  be  compacted  into  one 
space;  Gym  B,  now  a  painting  studio.  This  significant  loss 
of  space  literally  threatens  the  existence  of  the  Studio  for 
Interrelated  Media. 

Although  there  are  many  problems  with  the  'Master  Plan’ 
for  the  Media  Department,  the  conversion  of  Palace  Road 
Theater  is  one  that  would  severly  restrict  the  entire  Col¬ 
lege.  The  question  is  not  whether  Ceramics  or  S.I.M.  'gets’ 
Palace  Road  (it  is  assumed  that  every  department  within 
the  College  should  have  in  the  'Master  Plan’  what  it  needs 
to  function  AT  LEAST  as  well  as  it  does  now)  but  whether  or 
not  the  College  as  a  whole  can  afford  to  destroy  what  will 
be  the  ONLY  large,  flexible,  columnless  space  and 
proscenium  stage  left  in  Boston.  This  is  accentuated  by  the 
leaving  of  Longwood;  another  disputed  and  unclear  situa¬ 
tion.  This  'expansion’  of  MassArt,  as  it  has  been  termed, 
leaves  S.I.M.  with  approximately  1/3  the  space  it  now 
occupies,  space  which  has  been  used  and  coordinated 
by  S.I.M.,  but  which  is  accessible  and  frequented  by  many 
areas  of  the  College  as  well  as  the  Boston  community. 

Palace  Road  Theater  is  a  critical  part  of  the  Media  Depart¬ 
ment  curriculum:  an  integral  learning,  ‘hands-on’  experi¬ 
ence  space  for  those  in  the  Studio  for  Interrelated  Media. 
This  is  where  and  how  we  work;  where  concepts  of  creat¬ 
ing  events  are  realized.  Where  concerns  of  lighting  design 
and  control,  audio  tech,  all  and  any  concerns  of  traditional 
theater,  events  and  performance  art  are  learned  and 
practiced.  As  part  of  this  curriculum,  S.I.M.  uses  the  thea¬ 
ter  for  departmental  events  and  shows  and  also  for  depart¬ 
mental  revenue  by  renting  the  theater  to  outside  groups  at 
low  fees.  This  revenue  becomes  a  source  of  real  technical 
experience  for  students  working  for  the  groups  through  a 
contractual  agreement  for  space  usage.  So,  not  only  has 
Palace  Road  Theater  been  a  space  for  students  to  create 
and  share  their  own  work,  but  also  a  place  where  visiting 
artists  are  seen  and  worked  with.  This  aspect  of  the  theater 
is  so  critical  to  student’s  direct  experiences  and  education. 
It  has  become  essential  to  the  performance  and  media  art 
community  of  Boston.  The  sharing  of  this  space  creates 
and  reinforces  the  necessity  of  networking  students  and 
outside  organizations  and  artists.  People  and  groups  like 
Nuncio  Flash  Theater,  German  artist  Wolfgang  Hahn,  mus¬ 
ical  group  Bosho,  artist-in-residence  Chris  Janny,  Joan 
Brigham  and  Fred  Wolf,  Performers  and  Artists  for  Nuclear 
Disarmament,  Little  Flags  Theater,  Soap  Op:  Modem  T.V. 
Drama,  Brenda  Wolcott,  Jay  Critchley  and  Ensemble  are  a 
sample  of  the  artists  housed  by  Palace  RoadTheater.  All  of 
these  people  and  events  have  directly  involved  MassArt 
students  in  some  aspect  of  production  work  and/or  in  the 
opportunity  of  seeing  and  discussing  their  work.  Many  of 
these  events  were  produced  by  Eventworks,  (MassArt’s 
annual  festival  of  media  and  performance  art)  completely 
run  and  produced  by  students.  Eventworks,  currently  in  its 
tenth  year,  has  become  nationally  known  and  depended 
upon  by  Boston's  artist’s  and  art  seekers.  Eventworks  is 
highly  dependent  upon  Palace  Road  Theater.  This  need 
will  not  and  should  not  dissipate. 

Not  only  S.I.M.  and  Eventworks  depend  on  Palace  Road 
for  their  programs,  but  areas  like  Visiting  Artists  and 
Artists-in-Residence  host  artists  from  around  the  world 
at  the  theater.  The  Exhibition  Office  has  used  this  space  for 
large  receptions  and  presentations.  Many  improvements 
were  made  this  fall  by  the  Nuncio  Flash  Theater  Company 
during  their  production  of  Incorruptible  Fearless.  The  most 
significant  of  these  were  a  lighting  grid,  an  eight  foot  stage 
extension,  a  lighting  and  electrical  overhaul  and  plastering 
and  painting  of  the  walls.  Particularly  with  these  improve¬ 
ments,  the  Palace  Road  Theater  has  become  a  very 
sought  after  performance  space  in  a  city  where  such  space 
is  critically  valuable  to  artists  of  all  kinds! 


It  has  been  suggested  that  the  Tower  Auditorium  will  hold 
promise  for  S.  I .  M.  and  the  Media  Department.  This  is  com¬ 
pletely  unreasonable:  The  Tower  Auditorium  structure  is 
not  at  all  condusive  to  the  type  of  leaming/experimental 
activities  of  S.I.M.  It  is  obvious  how  the  Tower  Auditorium 
and  the  Palace  Road  Theater  differ.  The  Tower  Auditorium 
already  has  its  own  specific  function  within  the  College 
and  the  Boston  community.  Can  the  Media  Department, 
S.I.M.,  Eventworks,  Visiting  Artists,  College  Forums,  possi¬ 
bly  Roxbury  Community  College,  and  the  Tower’s  own 
schedule  all  compete  for  the  same  auditorium?  Is  there 
any  sense  in  destroying  a  space  so  perfect  for  so  many 
needs  of  the  College  and  then  attempt  to  convert  unsuit¬ 
able  places  to  satisfy  those  same  needs?  There  is  no 
replacement  for  Palace  Road  Theater,  or  for  Longwood 
Theater,  but  with  the  move  from  the  Longwood  building  in 
our  future,  the  loss  of  the  Palace  Road  Theater  becomes 


even  more  incredible.  Where  would  the  crucial  activities 
and  space  of  Palace  Road  and  Longwood  Theater  com¬ 
bined  exist? 

During  the  first  weeks  of  February,  the  S.G.A.  ratified  a 
statement  of  support  concerning  the  preservation  of  the 
Palace  Road  Theater.  It  is  important  that  all  areas  of  the 
College  express  themselves  concerning  the  Theater  and 
other  designs  of  the  'Master  Plan’.  Any  misuse  of  the 
Palace  Road  Theater  from  its  purpose  as  MassArt’s  last 
structural  theater/performance/event  space  threatens  the 
existence  of  the  Media  Department  and  Eventworks  alike. 
Without  this  space  the  opportunities  and  offerings  of  the 
College  as  whole  seriously  diminish.  The  College’s  mis¬ 
sion  of  existing  as  an  educational  institution,  providing 
space  and  guidance  in  the  making  and  sharing  of  art¬ 
works,  would  be  thwarted  in  many  avenues  should  this  part 
of  the  'Master  Plan’  be  realized. 
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Artists  Strike 

by  Karen  Eliot 

Artists  engaged  in  political  struggle  act  in  two  key  areas: 
the  use  of  their  art  for  direct  social  change;  and  actions  to 
change  the  structures  of  the  art  world.  It  needs  to  be 
understood  that  this  activity  is  necessarily  of  a  reformist, 
rather  than  revolutionary,  character.  Indeed  this  political 
activity  often  serves  to  consolidate  the  existing  order,  in  the 
West,  as  well  as  in  the  East. 

The  use  of  art  for  social  change  is  bedevilled  by  the  close 
integration  of  art  and  society.  The  state  supports  art,  it 
needs  art  as  a  cosmetic  cloak  to  its  horrifying  reality,  and 
uses  art  to  confuse,  divert  and  entertain  large  numbers  of 
people.  Even  when  deployed  against  the  interests  of  the 
state,  art  cannot  cut  loose  from  the  umbilical  cord  of  the 
state.  Art  in  the  service  of  revolution  is  unsatisfactory  and 
mistrusted  because  of  the  numerous  links  of  art  with  the 
state  and  capitalism.  Despite  these  problems,  artists  will 
go  on  using  art  to  change  society. 

Throughout  the  century,  artists  have  attacked  the  prevail¬ 
ing  methods  of  production,  distribution  and  consumption 
of  art.  These  attacks  on  the  organisation  of  the  art  world 
have  gained  momentum  in  recent  years.  This  stuggle, 
aimed  at  the  destruction  of  existing  commercial  and  public 
marketing  and  patronage  systems,  can  be  brought  to  a 
successful  conclusion  in  the  course  of  the  next  decade. 

The  refusal  to  labor  is  the  chief  weapon  of  workers  fighting 
the  system;  artists  can  use  the  same  weapon.  To  bring 
down  the  art  system  it  is  necessary  to  call  for  years  without 
art,  a  period  of  three  years  -  1990  to  1993  -  when  artists 
will  not  produce  work,  sell  work,  permit  work  to  go  on 

Mandatory  Health  Insurance 
at  MassArt? 

by  Brenda  Sullivan  and  Barbara  Davis  of  the  Health  and 
Counseling  Offices. 

The  Health  and  Counseling  Offices  in  the  Office  of  Student 
Affairs  have  long  recognized  a  need  for  comprehensive 
group  accident  and  health  insurance  coverage  for  stu¬ 
dents.  Throughout  the  summer  and  fall  months  we  have 
talked  to  students,  evaluated  policies  of  other  colleges 
across  the  state,  and  reviewed  the  current  MassArt  policy. 

We  have  learned  that  the  reason  why  a  sizable  number  of 
MassArt  students  remain  uninsured  is  not  for  reasons  of 
apathy  or  lack  of  interest,  but  lack  of  funds!  We  also 
learned  that  for  the  majority  of  students,  those  who  are 
financial  aid  recipients,  there  is  a  solution. 

Such  a  group  policy  would  require  that  students  either  join 
into  the  comprehensive  coverage  offered  by  the  College 
or  prove  that  they  already  have  health  coverage 
elsewhere.  A  big  advantage  to  this  system  is  that  the  cost 
would  be  built  into  the  tuition  fee  structure,  and  financial 
aid  allowances  would  increase  proportionally.  The  major 
advantage  is  that  as  a  group  students  have  substantially 
increased  buying  power  and  protection.  (A  student  buying 
the  coverage  individually  would  be  faced  with  a  much 
higher  cost.) 

SOME  HIGHLIGHTS  OF  A  POSSIBLE  PLAN: 

$30.00  -  per  physician  office  visit  to  a  maximum  of  $90.00 
per  illness.  (Currently  $10.00  per  visit.) 


exhibit,  and  refuse  collaboration  with  any  part  of  the  pub¬ 
licity  machinery  of  the  art  world.  This  total  withdrawl  of 
labor  is  the  most  extreme  collective  challenge  that  artists 
can  make  to  the  state. 

The  years  without  art  will  see  the  collapse  of  many  private 
galleries.  Museums  and  cultural  institutions  handling  con¬ 
temporary  art  will  be  severly  hit,  suffer  loss  of  funds,  and 
will  have  to  reduce  their  staff.  National  and  local  govern¬ 
ment  institutions  for  the  financing  and  administration  of 
contemporary  art  will  be  in  serious  trouble.  Art  magazines 
will  fold.  The  international  ramifications  of  the 
dealer/museum/publicity  complex  make  for  vunerability;  it 
is  a  system  that  is  keyed  to  a  continous  juggling  of  artists, 
finance,  works  and  information-  damage  one  part,  and 
the  effect  is  felt  world  wide. 

Three  years  is  the  minimum  period  required  to  cripple  the 
system,  whilst  a  longer  period  of  time  would  create  dif¬ 
ficulties  for  the  artist.  The  very  small  number  of  artists  who 
live  from  the  practice  of  art  are  sufficiently  wealthy  to  live  on 
their  capital  for  three  years.  The  vast  majority  of  people 
who  produce  art  have  to  subsidize  this  work  by  other 
means:  they  will,  in  fact,  be  saving  money  and  time.  Most 
people  who  practice  art  never  sell  their  work  at  a  profit,  do 
not  get  the  chance  to  exhibit  their  work  under  proper 
conditions,  and  are  unmentioned  by  the  publicity  organs. 
Some  artists  may  find  it  difficult  to  restrain  themselves  from 
producing  art.  These  artists  will  be  invited  to  enter  camps, 
where  the  making  of  art  works  is  forbidden,  and  where  any 
work  produced  is  destroyed  at  regular  intervals. 

In  place  of  art,  people  can  spend  time  on  the  numerous 
historical,  aesthetic  and  social  issues  facing  art.  It  will  be 
necessary  to  construct  more  equitable  forms  for  market¬ 
ing,  exhibiting  and  publicizing  art  in  the  future.  As  the 
twentieth  century  has  progressed,  capitalism  has 
smothered  art  -  the  deep  surgery  of  the  years  without  art 
will  give  art  a  new  chance.  In  the  meantime  it  is  necessary 
to  put  all  our  time  and  effort  into  publicizing  and  organizing 
the  artists  strike.  This  work  must  be  carried  out  now,  sev¬ 
eral  years  before  the  strike  takes  place,  to  ensure  that  at 
the  time  we  are  striking  the  novelty  value  of  what  we  are 
doing  has  worn  off  and  that  it  is  not  consumed  as  an  artistic 
event. 


Victim  of  the  System 

by  J  Barr 
I  AM  THE  VICTIM 

THE  VICTIM  OF  POLICIES  AND  PEOPLE 

I  WAS  TOLD  THAT  MY  SAFETY  COULD  NOT  BE 
ASSURED 

THAT  MY  LIFE  COULD  ONLY  BE  PROTECTED  FIVE  DAYS 
A  WEEK 

TWO  MORE  DAYS  WERE  TOO  EXPENSIVE. 

HOW  MUCH  WILL  YOU  PAY  FOR  MY  FUNERAL? 

WHO  WILL  COME? 

WILL  YOU  JOE  MASIELLO? 

FELLOW  STUDENTS  WASTE  NO  TIME  ON  MOURNING— 


RHETORIC 

Re-examining  the  Independent 
Status  of  the  College  of  Art 

Excerpt  from  ‘Some  Observations  On  Public  Higher  Edu¬ 
cation  in  Massachusetts'  by  John  B.  Duff,  Chancellor  of  the 
Board  of  Regents. 

...Massachusetts  College  of  Art  and  Roxbury  Community 
College  offers  the  opportunity  for  a  higher  education 
center  that  could  tally  serve  the  citizens  who  live  in  the 
central  city.  It  is  an  attractive  location  and  will  soon  be  in 
reach  of  not  one  but  two  T  lines.  A  higher  education  center 
could  become  a  vehicle  for  closer  coordination  among  all 
the  public  colleges  in  Boston. 

In  that  context,  we  should  also  re-examine  the  indepen¬ 
dent  status  of  the  Massachusetts  College  of  Art.  I  admire 
the  College  of  Art  and  acknowledge  its  rich  tradition  as  the 
only  publicly  supported  four-year  art  college  in  the  United 
States.  Yet  it  has  been  consistently  criticized  for  the  narrow 
focus  of  its  curriculum  by  the  New  England  Association  of 
Schools  and  Colleges.  College  of  Art  students  should  have 
the  oppurtunity  to  take  a  larger  offering  of  courses  in  the 
arts,  the  sciences  and  the  professions,  particularly  laborat¬ 
ory  sciences  and  mathmatics.  The  University  of 
Massachusetts/Boston  has  superb  faculties  in  these  dici- 
plines.  It  does  not  require  a  leap  of  imagination  to  ask 
whether  both  institutions  might  not  be  enriched  if  the  Col¬ 
lege  of  Art  should  become  a  free-standing  School  within 
the  University,  drawing  upon  the  University  of 
Massachusetts/Boston’s  rich  resources,  yet  maintaining 
its  own  mission  and  curriculum.  Surely,  the  University  of 
Massachusetts/Boston  would  benefit  from  the  programs 
and  expertise  of  the  College  of  Art’s  faculty. 


Force  of  Habit: 

An  Eaters  Digest 

by  Caulean  McGuire 

Ever  since  I  moved  to  Boston,  I’ve  noticed  the  abundance 
of  Middle  Eastern  restaurants  located  here  in  the  city  and 
the  surrounding  suburbs.  Some  of  these  restaurants  are 
good,  some  mediocre,  and  others  you  would  not  set  foot  in. 
I  had  the  horror  of  eating  at  a  restaurant  in  the  latter 
catagory;  Mi-Vami's. 

Mi-Vami’s  is  located  at  14a  Pleasant  St.  in  Brookline.  It’s 
about  3  miles  from  MassArt  in  Coolidge  Corner.  The  re¬ 
staurant  is  small,  filled  with  tables  and  a  bar.  The  Art  on  the 
walls  is  tacky  and  the  place  is  quiet.. .dead  quiet.  If  you 
drop  your  spoon,  guaranteed,  everyone  will  turn.  Places 
that  are  empty  seem  to  make  bad  impressions.  I  mean,  if 
no  one  else  would  go  there,  why  should  I  be  there?  I  found 
out.  The  food  is  greasy!  I  ordered  the  ‘Beef  Shiskabob’ 
($2.95).  It  came  with  wilted  lettuce,  bland  sauce,  and  the 
Syrian  bread  absorbed  the  grease  like  a  sponge.  The  taste 
was  boring,  gross  and  it  sat  in  my  stomach  like  a  jelly  roll. 
T o  top  that,  I  was  charged .  800  for  a  coke  which  was  about 
the  size  of  a  large  coffee  at  the  school  cafeteria!  Their 
sandwich  prices  are  more  reasonable  ($2.95  -  $4.25),  but 
I  didn’t  like  what  I  saw.  For  all  with  guts  of  plated  steel, 
Mi-Vami’s  is  open  1 2  noon  to  1 0  p.m.  Monday  through 
Saturday,  and  5  p.m.  to  10  p.m.  on  Sundays.  My  advise  is 
to  go  to  Sami’s  Falafel  stand  between  the  Longwood  and 
Tower  Buildings,  it’s  a  shorter  walk  and  your  stomach  will 
thank  you  for  it. 


$25.00  -  prescription  per  illness.  (Stays  the  same) 

$40.00  -  per  psychiatric  consultation  to  a  total  of  $50.00 per 
illness.  (Currently  $20.00  per  Visit.) 

All  accidents  will  be  covered  in  full  to  a  total  of  $1, 000. 00 
and  then  80%  of  any  expenses  to  a  maximum  of 
$  1 0,000.00  per  accident.  (Current  maximum  is 
$5,000.00.) 

All  sickness  will  be  covered  according  to  policy  limitations 
up  to  $10,000.00.  (Currently  $5,000.00.) 

Coverage  for  abortions  will  be  increased  to  $250. 00.  ( Cur¬ 
rently  $150.00.) 

Outpatient  services  -  x-ray,  laboratory,  etc.,  increased  to 
$150.00  per  illness.  (Currently  $75.00  per  illness.) 


ORGANIZE  AND  STOP  THE  EROSION  OF  YOUR  OWN 
SAFETY  AND  RIGHTS! 

On  January  30th,  the  Director  of  Security,  Joe  Masiello 
stated  to  S.G.A.  that  he  could  no  longer  keep  the  Shuttle 
running  all  week  because  of  lack  of  money.  A  student 
asked,  'What  will  happen  if  someone  gets  raped?’ 

The  Director  of  Security  answered, 

'Sorry,  what  can  I  say?’. 


If  you  are  interested  in  reviewing  the  proposal,  contact 
your  SGA  representative  for  a  copy  or  stop  by  the  Health  or 
Counseling  Offices,  Room  T651 . 
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Order  Yearbook  Now 

This  year  at  the  College  of  Art  a  phenonenon  known  as  the 
Senior  Yearbook  will  invade  our  space. 

This  illustrious  publication  is  being  designed  by  the  inscrutable 
Young  H.  Kim,  G.D.,  and  is  sure  to  be  a  memorable  item. 


The  cost  of  the  yearbook  will  be  $10.00  ($9.00  with  the  coupon 
on  the  Contents  Page). 

Order  yours  with  Melanie  Barry  in  Student  Services  today! 


